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THE BULLETIN OF THE 

Duran, Boulanger and Lefebvre. The last named wrote of his 
paintings as late as 1917 — "to an extraordinary mastery of the 
technique of his art he joined a love of truth and an intolerance 
of affectation that made him one of the most individualistic 
of painters as he was one of the most interesting of men." 

At the Exposition in St. Louis in 1904 he received the silver 
medal for etching. He exhibited at Chicago in 1892 and his 
painting, July (a nude) was hung at the Panama-Pacific Exposi- 
tion in San Francisco. His death in 1909 has been spoken of as 
a distinct loss to American art. "Brother artists put him 
among the great etchers of the world; as an American second 
only to Whistler." In Otto Henry Bacher, Cleveland can boast 
an etcher of first rank. Including the Weaver gift, the Museum 
collection now contains about sixty examples of his work. 

W. McC. McK. 

JAPANESE ROOM REARRANGED 

In the rearrangement of the Japanese Room (Gallery XIV) 
emphasis is laid upon recent acquisitions of wood block prints 
and pottery. The pottery in the two cases near the doorways 
are examples of ware from various Japanese provinces which 
were active pottery kiln sites during the eighteenth and nine- 
teenth centuries. The ware which is the simplest, without dec- 
oration, with the exception of a charming and effective crackle 
caused by regulated firing in the kiln, is from the province of 
Satsuma. This undecorated Satsuma ware is earlier than any 
other of the pieces in the exhibition, and outranks them all in 
artistic excellence. Especially notable is the small tea-pot, 
with handle, snout and cover, which in the course of time has 
become delightfully stained by many infusions of tea to a deli- 
cate warm creamy tone. Opposite is another white piece slightly 
decorated with anindented pattern around theshoulder. Between 
the two is a later example of the same ware which is not only 
inferior in surface quality, but has lost too much the sense of 
good form for the sake of exploitation in technique and deco- 
ration. To the right is another example of the same ware, still 
later, which relies entirely upon its decoration for importance 
and thereby loses its place as a good example of the potter's art, 
because of over-emphasis on the part of the decorator, rather 
than the potter. 
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CLEVELAND MUSEUM OF ART 

The blue and white examples are from the province of Hizen. 
The blue and green examples are from Kyoto, and are known as 
Awata pottery. The square incense brazier, not unlike metal, 
is from the province of Bizen. 

The two prints over the cases of pottery are lent by Ralph 
King. Both are Hokusai and are unique in size and subject 
as well as good in quality. The prints on the walls augment 
by recent purchase from the J. H. Wade Fund, the nucleus of 
Japanese wood block prints which Mr. Wade gave to the Ori- 
ental Section two years ago. Only a few of the recent purchases 
can be shown at present but others will be shown from time to 
time. 

The sword guards on the south wall present a two-fold ex- 
hibit. At the left one finds the guards arranged according to 
some of the most important schools of sword guard workers, or 
smiths, and typical examples of the work of individual smiths 
are classified under the school name. At the right is a general 
exhibit arranged merely for the sake of the design of the sword 
guard itself, or the decoration on it. Much of the decoration 
will be found to be thoroughly pictorial, but a group is also 
shown which expresses pure design in its most decorative sense. 

The kimono shown on the platforms are of the kind that are 
best seen in the prints by Harunobu and Eishi shown in frames 
near by. New examples of textile are displayed on the window 
frames. We are fortunate in having several hundred examples 
of these useful fragments of Japanese stuffs which prove of daily 
interest to students of art. j. a. m. 

NEW NATURE GROUPS FOR THE 
CHILDREN'S MUSEUM 

Through the generosity of Mrs. Elisabeth C. T. Miller there has 
been recently installed in the Children's Museum a series of 
groups designed and made by Mr. and Mrs. Gerald H. Thayer, 
the former known as naturalist and painter and co-author with 
his father, Abbot H. Thayer, of the important book on Con- 
cealing Coloration in Nature. 

One of the most important functions of the educational de- 
partment of an art museum is to develop the powers of obser- 
vation, to teach children to see with their minds as well as with 
their eyes, and to note and compare and analyze what they see. 
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